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ACT ONE

EXT. PERRY YARD - EARLY MORNI NG

The antique ranch-style house sits lonely on a slight

hill: two stories, wooden exterior with peeling white

pai nt, a wrap-around porch. A stone’s throw away stands a
rickety barn, its weathered redwood doors closed up for the
night and its overhead nercury-vapor lanmp |lighting up the
wi de dirt expanse loomng in front of the two structures:
the farnm s yard.

An arny of peach trees borders the honestead, waving
rhythmcally in the gentle breeze. It’'s quiet--only the soft
chirps of crickets fill the air. Stars tw nkle above. The
early norning is still.

The house is dark, silent, but suddenly a beeping erupts
inside and a light flickers on in an upstairs w ndow. W cut
to..

I NT. HANK' S BEDROOM - SAME

A gruff HANK PERRY, 53, swats off the alarmclock and

swi tches on his bedside |anp. He sits at the edge of his
enpty king-sized bed in his underwear, |ooking ol der than he
really is: thinning gray hair and an angul ar face hi dden
behind its winkles and stubble. H's sinew |inbs rem nd us,
t hough, that he’s got a lot nore work left in him

Hank yawns--the clock reads 5:00 AM-and finally stands.
Stretches. Even in this tired state it’s an inposing stance.

The bedroomis big, but decorated with a sort of "no
nonsense” design--if it isn't necessary, it isn't there.
Hank trudges across the sparse roomto...

I NT. HANK' S BATHROOM - CONTI NUGUS

Hank enters the adjacent master bath, which is just as
enpty, just as "no nonsense" as his bedroom He flips on the
i ght and bends over one of the two sinks set in the tiled
doubl e vanity.

He turns on the faucet for cold water, pools it in his
cal | oused hands, and splashes it into his face. He lets it
drip off his skin and into the sink for a few nonents before
grabbing a hand towel froma nearby rack and pressing it

agai nst his face. Having soaked up all the water, Hank sets
the towel down and shuts off the faucet. He exits the

bat hroom shutting off the Iight behind him



I NT. HANK' S BEDROOM - CONTI NUQUS

The overhead light is still off, the bedside lanp still
casting its warm gl ow over the room

Hank is at his dresser, which is covered in a |light coat of
dust, and he opens the top drawer. He takes out a rolled-up
pair of socks and sets it on top beside a franmed photo of

hi msel f and his daughter, MADDI SON, in front of his peach
trees. They both | ook young and happy. Hank gazes at it for
a qui ck nmoment and smles softly, yet longingly, before
turning his eyes away.

He cl oses the sock drawer.

He opens the cl oset door and yanks out a green plaid
flannel . The door slides closed and we cut to..

I NT. KITCHEN - MOMENTS LATER

Hank’ s kitchen was renovated in the 90's and hasn’t been
t ouched since. Linoleumfloor, |ight wood cabi nets and
furniture, white tiled counter tops and white appliances.
It’ s outdated.

He enters the room dressed for the workday now, and notices
a pot of coffee on the counter, already brewed. Hank pulls
out a nug from an overhead cabinet, fills his cup, takes a
sip, and then reaches for the sugar cani ster beside the
coffee pot to pour in a hearty anount of the sweet stuff.
Taki ng another sip and finding it satisfactory, he puts the
pot back.

Hank then heads out of the kitchen. He’'s going out to..

EXT. PERRY PORCH - CONTI NUQUS

MADDI SON PERRY, 22, |eans up agai nst the wooden porch
railing, coffee cup in her hands. Her chil dhood

t onboyi shness has resurfaced being back on her father’s
farm her honey-blond hair is pulled back into a ponytail
she’s dressed in a plaid shirt and overalls, and airborne
dirt already settles on her tanned face.

The screen door screeches open behind her and she turns
around. It’s Hank, stepping out onto the creaking
fl oor boards. Maddi son gri ns.

MADDI SON
Mor ni ng, Dad.
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Hank nods. He takes another sip of coffee and joins her
against the railing, both staring out at the beautiful sight
before t hem

Above their silhouetted franmes, above the verdant orchard
rustling beyond them the sky is now a rippled magenta, the
cloudy sunrise dispelling the stillness of early, early
nor ni ng.

SUPERI MPCSE Tl TLE: " Peaches™

MADDI SON
[t's been a whil e.

Hank is quiet. He | ooks |like he’'s unsure how to respond.

HANK

(qui et)
It has.

He takes another sip of coffee to avoid nore conversation,
finishing his cup. He taps it on the railing and stands up a
little straighter.

HANK
Ready?

MADDI SON
Ready.

Maddi son sl urps down the rest of her coffee and they both
turn around to go back inside.

| NT. SANCHEZ PARENTS BEDROOM - SAME Tl ME

This bedroomis small and dark, a floor lanp illum nating
the space froma lonely corner. A queen-sized bed is
scrunched up in the mddle, wth barely enough roomfor
ALBERTO SANCHEZ, 48, and GUADALUPE SANCHEZ, 43, to stand on
ei t her side.

They' re wearing matching clothes: dirt-stained overalls,

fl annel s underneath, work boots. Ready for the workday.
Their faces are worn and rough-they’'re used to hard wor k- but
still have a warmmess to them Alberto’'s got a bit of a beer
belly on him too, and Guadal upe’s curly dark hair has begun
to gray.

Guadal upe stands ready, watching Al berto as he sits on the
bed and ties up his | ast boot.

All dialogue initalics is in Spanish with English
subtitles.
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GUADAL UPE
Ready?

ALBERTO
Ready.

He stands. Looks at her with uncertainty.
ALBERTO
Are you sure they don’'t need you at
t he hotel today?

Guadal upe nods.

GUADAL UPE
Yes.
She grins.
GUADAL UPE
(chuckl i ng)
There’s nothing to worry about.
(beat)

You know I’ m better at picking
peaches than you are.

Al berto shakes his head di sm ssively, standing. He frowns,
his caterpillar nustache tw tching.

ALBERTO
| know, | know.

Al berto | eaves the room Guadal upe follows, smrKking.

I NT. SANCHEZ LI VI NG ROOM - MOVENTS LATER

The six Sanchez’s live in a run-down nobile home. Everything
inside is cranped, but it’s honey. Confortable. Warm
Pictures of the famly cover the walls next to Catholic
crosses and rosary beads. Toys are scattered along the fl oor
and couch. The boxy TV is hooked up with ol d gam ng systens.
You can tell this famly is close just by looking at this
space.

At a small dining table scrunched up in the corner of the
room the thin frame of ERNESTO SANCHEZ, 16, is hunched over
an open textbook. His thick dark hair is nmussed up from
bedhead and sleep still lurks in his eyes.

Al berto and Guadal upe enter the room
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ALBERTO
(to Ernesto)
What are you studying for? Isn't
today the | ast day of school ?

Ernesto doesn’t | ook up fromthe book. Al berto walks to the
front door, not needing an answer, and grabs a trucker hat
froma nearby coat hook

ERNESTO
Geonetry final

Guadal upe hugs Ernesto from behi nd. She ki sses himgently on
the head, a proud smle on her face.

GUADAL UPE
(beam ng)
My smart son

Ernesto smles subtly, but again, doesn't |look up fromthe
book. Guadal upe |l ets himgo.

ALBERTO
Lupe, let’s go.
She nods.
GUADAL UPE
| " m com ng.

Al berto opens the door and Guadal upe neets himat the
t hreshol d. She grabs her own sun hat from another hook and
puts it on. Al berto wal ks out the door.

GUADALUPE
(calling fromacross the room
Er nest o, nmake sure you get your
brot her and sisters to school on
tine.

She opens the door, about to step out, but then doubles
back.

GUADALUPE
(still I oud)
And pick themup, too. W’'ll be at
M. Perry s all day.

Ernesto finally | ooks up fromthe book and turns around to
nod at Guadal upe.
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ERNESTO
kay.

She grins and waves.

GUADAL UPE
| love you, mjo.

ERNESTO
(smling)
Love you too, M.

Guadal upe finally | eaves, closing the door behind her, and
Ernesto returns to his book. He scans it over one |ast tine,
then closes it. He leans back in his chair, staring at the
wal |, and takes a deep breath before standing. He
unsuccessfully tries to tame his bedhead as he shuffles over
to..

I NT. SANCHEZ G RLS BEDROCOM - CONTI NUOUS

The bedroomis filled with a dry norning |ight, seeping in
t hrough the cracks of the w ndow blinds. JANE SANCHEZ, 13,
and SUSANA SANCHEZ, 7, sleep side by side in one of the two
twn beds in the room barely big enough for the both of
them If not for the age difference, they could be tw ns:
sanme | ong dark hair, same round faces, even the sanme plain
pi nk paj amas.

A sliver of light craws through the roomas Ernesto cracks
open the door and pops in his head. Jane stirs. Looks up at
himwth tired eyes.

ERNESTO
(whi speri ng)
Jane?
(beat)
It’s time to get up.

She peel s herself away from Susana and stands fromthe bed.
Susana’s bed is only a step away, separated by a snal
dresser in between. Jane rubs the sleep out of her eyes.

JANE
(whi speri ng)
She had anot her nightnare | ast

ni ght .

Ernesto retreats and Jane shuffles out of the room closing
t he door softly behind her.



| NT. SANCHEZ KI TCHEN - LATER

The Sanchez kitchen | ooks nore like a hallway than it does a
ki tchen. Cabi nets and appliances line the central wal kway,
draining out into the living roomvia the dining table
corner. It’s lighter now, norning sunlight pouring through a
wi ndow over the sink.

Jane, her hair now tied back but otherw se unchanged, stands
above the stove stirring scranbled eggs in a skillet.

El sewhere on the counter, two pieces of toast pop out of a
toaster. She hurries over to it, pulls themout, and sets
themon a plate with a few other slices.

Ernesto wal ks into the kitchen, now dressed in a t-shirt and
j eans and ready for the day, followed by ALEJANDRO "ALEX"
SANCHEZ, 9, a frown on his face and his hair buzzed short.

ALEX
(irritated)
Wiy do we even have to go to school
today? We don’t even do anyt hi ng.

Ernesto grabs the plate of toast and sets it on the dining
table. He and Alex sit.

ERNESTO
At least it’s only a half day.

Jane shuts off the electric range and pours the scranbl ed
eggs into a bow. She carries it to the table and then
returns to the kitchen for all the fixin s: hot sauce,

ket chup, butter, jelly, etc. She opens the fridge and | eans
in.

JANE
(with her head in the fridge)
Susana has her performance today,
t 0o.

Jane takes her head out of the fridge, the condinents in her
ar ns.

JANE
(gl ancing at the table)
|s she still in our roonf

Al ex and Ernesto both shrug. Jane closes the fridge and
brings the condinments to the table.

JANE

(yel l'i ng)
Ana, breakfast is ready!
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SUSANA
a '(yeIIing, 0S.)
ay!

Jane sits, and then we hear the bedroom door slam as Susana
enters wearing a pink tutu and a shirt that’s on inside out.
She wal t zes past her siblings, humm ng, all gawking at her
uni que fashi on choi ces.

ALEX

(qui et)
VWhat is she...?

Susana struts into the kitchen, pulls a bag of knock-off
Froot Loops and a bow froma cabinet, and starts toward the
fridge when Jane stands from her seat. Ernesto chuckles
softly.

JANE
Ana, what are you doi ng?

Susana opens the fridge and takes out a carton of mlKk.

SUSANA
(i nnocent | y)
Maki ng breakf ast .

Jane neets her at the counter and takes the mlk from her.
Susana snaps her gaze toward her, | ooking up.

SUSANA
Hey!

JANE
W al ready have breakfast nmade.

SUSANA
But | want Froot Loops.

Jane | ooks her sister up and down, thinking.

JANE
kay, you can have Froot Loops.

Susana junps wildly, clapping with a giant smle on her
face.

JANE
| f you change into sonme nornma
cl ot hes.

Susana stops junping, clapping, and smling. She stands
still and frowns.
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SUSANA
But I wanna be a princess today.
For the last day of school.

JANE
(stern)
Froot Loops or princess clothes.

Susana gl ances over at Ernesto. They nake eye contact.

ERNESTO
Froot Loops or princess clothes,
Ana?

Susana tilts her head, rubs her chin. She's pretending to
t hi nk hard.

Suddenly, she junps up and down, reaching out her arnms.

SUSANA
(excited)
Froot Loops! Froot Loops!

Jane grins.

JANE
kay, go get changed then. 1’1
make you a bow .

Susana scurries back to her room Jane prepares the bow of
cereal, and Al ex wal ks over to her.

ALEX
(m m cki ng Susana)
Froot Loops! Froot Loops!

He plucks a piece of cereal out of the bow and pops it in
his nmouth. Jane glares at him

JANE
(scol di ng)
Al ex!

Al ex frowns, shakes his head, and returns to the table.

ALEX
Those are stal e anyway.

Jane finishes preparing the cereal and brings it to the
table, placing it at the enpty chair. As she sits back down,
Susana cones back out of her room this time nuch |ess
princess-|ooking, and clinbs onto her seat. They start
eating together, | ooking very nmuch like a conplete famly.



10.

EXT. SANCHEZ HOVE - LATER

Ernesto, Jane, Alex, and Susana all wait outside their
nmobi |l e hone on the edge of a field of alfalfa. W see a few
nore nobil e hones along the road, all spaced out quite a
bit. A school bus rolls up, kicking up sand and gravel from
t he roadsi de, and extends its stop sign for passing traffic.
The door opens and the four kids clinb inside.

Jane and Susana slip into the front seat, closest to the
driver. Alex heads all the way to the back, and Ernesto

pi cks an enpty seat toward the mddle. He pulls out his
geonetry book from his backpack and starts studyi ng again.

As we drive, a nontage of sone of the inportant sights they
pass from Ernesto’s w ndow.

-A peach orchard with a faded sign out front reading: "Perry
Farns".

-A canning plant farther down, its netal exterior rusting
and its paint peeling.

-Acity limts sign: "Espinaca, CA Cty Limts. Pop: 7,413".

-A series of cookie-cutter townhones, with green front
| awns, stuccoed facades, and two car garages.

EXT. SCHOOL BUS STOP - AFTER THE MONTAGE

The bus cones to a stop in a bus loop out in front of the
school conplex. On the left is the K-8 school, and on the
right is the high school.

Now full, students shuffle out of the bus. Jane and Susana
wait on the sidewal k for Ernesto and Al ex. Once everyone’s
out, Susana hugs Ernesto’s |egs.

SUSANA
Have a good day, brother.

Ernest o hugs her back.

ERNESTO
You t oo, Ana.

Susana |l ets go of Ernesto and she, Jane, and Alex head to
the left, while Ernesto follows the other high schoolers to
the right.
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EXT. PERRY YARD - MORNI NG

Ei ght LABORERS--all Latino, all nen--have gathered on Hank’s
farm They stand around in the dry dirt driveway, filled
with the cars they used to carpool to the farm They chat
anongst thenselves, waiting for the workday to start.

A seedy-| ooki ng | aborer, MANUEL VARGAS, 34, is telling the
ot her laborers a story. He has a black eye and a cut on his
lip. We catch him m d-nonol ogue.

MANUEL
This guy cones up to ne out of
nowhere and tells ne |'’mat the
wrong bar. He says | wasn’'t all owed
t here or sonet hing.

LABORER 1
Maybe stop going to those white guy
bars then!

The crowd | aughs.

MANUEL
A bar’s a bar. | can drink where I
want .

(beat)

Anyway, | tell himthat, | tell him
| m not goi ng anywhere, but he
doesn’t like that. | don’t care,
t hough. |’ve got a foot on him and
maybe thirty pounds too. | could

take himif | needed to.
Manuel pauses for effect. Behind them Al berto and
Guadal upe’s car enters the yard. They park, step out, and
start toward the crowd.

MANUEL

Well, | did need to. He took a

swW ng at ne--
Manuel points to his bruised jaw and the cut on his |ip.

MANUEL
So | hit hi mback.

Manuel punches the air. The other |aborers | ook shocked.

LABORER 2
What are you? Stupid?

The crowd | aughs. Manuel is still conpletely serious.
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MANUEL
No. | just made sure | wouldn't be
bot hered in that bar again.

The crowd | aughs again, and as they | augh, Manuel notices
Al berto and Guadal upe wal ki ng up. He can’'t take his eyes off
Guadal upe.

MANUEL
This "Bring Your Wfe to Wrk Day",
Bert o?

The | aborers | augh. Al berto seens enbarrassed, his cheeks
flushed. He doesn’t say anything as he and Guadal upe join
t he crowd.

LABORER 3
That’ s why Raul brought you today,
ri ght Manuel ?

The crowd | aughs agai n. Manuel grins sheepishly. Alberto is
still enbarassed, and Manuel el bows him playfully.

MANUEL
What are you enbarrassed for? I’'d
be proud to be with a woman |i ke
t hat .

LABORER 2
(annoyed)
Ch, enough, Manuel .

Manuel gl ances angrily at the | aborer before he nods at
Guadal upe.

MANUEL
(to Guadal upe)
Ni ce to see you again, Lupe.

GUADAL UPE
(stern)
ls it?

The crowd goes wild, hooting and hollering and | aughi ng at
Guadal upe’ s response. Alberto grins slightly, but is

ot herwi se serious. Manuel is butthurt for a nonment before he
starts chuckling hinself.

An ol d truck drives down the path, a cloud of dust billow ng
up behind it. It pulls into the space between the barn and
Hank’s home and the crowd goes quiet. The driver’s side door
opens and out steps a tall, strong HECTOR LOPEZ, 25, in the
sanme work-wear as the others. He’'s a little rugged--buzz
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cut, sunglasses, thin nustache--but still has a handsone
yout hf ul ness about hi m

Hector gl ances out at the crowd before turning his attention
to the front porch. The screen door screeches open and Hank
and Maddi son step out. Hector watches them-nostly

Maddi son--as they make their way down the steps, neeting
Hector at the base. Hank shakes his hand.

HECTOR
Mor ni ng, M. Perry.

HANK
Mor ni ng, Hector.

Hank turns to Maddi son.

HANK
(gesturing to Hector)
Maddi, this is Hector. He's the
crew chief around here. Finds al
my workers for ne and keeps themin
l'ine.

Maddi son reaches out a hand to Hector.

MADDI SON

(grinning)
|” m Maddi son. Nice to neet you.

She and Hector shake.

HECTOR
(grinning back)
Hector. Nice to nmeet you, too.

They stop shaking and Hector returns his attention to Hank.

HANK
My daughter’s out here follow ng ne
around and | earni ng about what it
takes to run a farm and what not.
G ving her sone real-life tips
bef ore she starts her AG Managenent
programup at Stan State.

HECTOR
(to Hank)
| mpr essi ve.
(to Maddi son)
Taki ng after your dad?
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MADDI SON
(chuckl i ng)
@Quess so.

You can see a subtle spark between the two, but before it
can grow, Hank puts a hand on Maddi son’s shoulder. It’s
gentle, like he’s proud, but also firm like he's
overprotective. Hector glances at the gesture before
returning his attention to Hank.

HANK
Anyway, we’'re thinning the |ast few
rows of crop today. In the back
right next to the ones we did
yesterday. Maddi and I will cone by
around noon for |unchtine.

Hect or nods.

HECTOR
CGot it.

Hector wal ks over to the crowd to tell the |aborers exactly
what Hank just told him Hank and Maddi son both step up onto
the porch to watch Hector work.

HANK
(quiet, to Maddi son)
Most of them don’t know English, so
you gotta Il et one of their own be
the [ eader. One that knows how to
speak English and Mexi can.

Maddi son nods, tight-1ipped, |ooking |ike she wants to
correct him but doesn’t.

Hector’s just finished up relaying Hank’s orders to the
group. Heads nod in the crowd. Hector then gestures to
Guadal upe.

HECTOR
(j okingly)
And | see we’'ve got a lady with us
today, so try to be respectful,
boys.

Laughter. Al berto | ooks enbarrassed, but CGuadal upe is
soaking up all the attention. She’ s grinning.

Hect or waves his arnms up and down.
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HECTOR
kay, okay. Enough jokes. Let’s get
to work.

Hector turns and | eads the crowd out toward a dirt path into
t he orchard.

END OF ACT ONE



